Conversations with a dead soul

This exhibition touches on a strong taboo, one which is concealed in the contemporary world. The taboo of death.

The loss of someone very close, three years ago, had its implications for my artistic work. My hands too came to the same conclusion.

I transformed my pain into mourning. 
My mourning was a way of finding a distance. 

I came to create new forms of remembrance and tenderness. They traverse a space of silences. The massif within me melted into conversations between intimate souls. I shook the bells, and the air filled with song. 

Arriving at this place, I had the strange feeling of taking part in the healing of the world.
The ceaseless renewal of all life on earth never exhausts itself. I went down the ages, at the point where sky and earth touch and merge, to the female source of the universe.

I raised altars like axes mundi. If I think of the essential things in our life, art assumes a weight of spirituality, its function is no longer ornamental but vital.
Françoise Vergier, 2007

Mary Magdalene
“ ‘… let her continue to weep, she has sinned’, ‘… Christ was right not to let her touch him … and to abandon her’. We see her suffering, and so we forgive her; fallen women can identify with her. The images retain their power over us. Yes, Mary Magdalene was a sinner: in those days the word meant: a woman wanting to learn. She was perhaps a prostitute: in those days the word meant: to worship idols. The last thing we do, nowadays, is attend to the original meanings, and so the signs of women’s rejection take their surreptitious course and have their effect. They make their way through the ages. Christ the angel came to reconcile man and woman. He loves her, she loves him. At Bethania she poured the unguent over his head and made him king, then she let her hair down in mourning. Christ transformed himself in the Passion. As for her, she must transform her forbidden love. But she ‘sees’ him in a love which will be the revelation of his message. She is the intermediary par excellence. Something which no religion dogma can accept, for religion is bound up with power.”
Françoise Vergier, June 2007
External sculptures
Conversation-gazebo
Edition in five copies 1997-2002

This sculpture is a piece of garden furniture: a gazebo. Two seats, one inside, the other outside, they ‘converse’. A line of box-hedge 10 cm in from the inner edge will form a solid wall. It is still possible to reach the seat inside, from where the walker can talk to his companion outside through a window in the vegetation …
F. V. 
Torsos
The torsos are an interpretation of the Belvedere torso, an emblem of sculpture itself. Here, they are busts of women, of mothers, of girls. The maternal body, on which reposes the responsibility for continuing humankind. The specificity of the feminine in its sexual differences. ‘Genitality’ as conceived with and by Antoinette Fouque: ‘ the body in thought’: the ‘being two’ that is the experience of maternity.
F.V.

Drawings
Extract from an interview between F.V. and Séraphin des Prades

Séraphin des Prades: Do you still see art as having to do with nature?

F.V.: The proximity in which I live to nature, to farming and to animals, implies a non-urban way of thinking, close to the body and to the poetic.

S des P: Your relationship to nature and landscape seems to be basic to you. What do these grand notions, which might seem a bit old-fashioned nowadays, mean to you?

F.V.: In Michel Onfray’s view the 21st century will be antinatural. The landscape of my childhood, which is also the one I can see from my studio, fascinates me. It has become a mediating image and the plinth of my dreams. It opens my mind to the noise of the world. It stretches out in a semi-silence, a great solitude and a pleasurable sensuality. An ancient memory, dim and distant, floats on its surface. In an act of contemplation I am driven to restore to nature, through the work of art, its physical, metaphysical and mythological power, processed through my biography. Landscape is one of its foundations, nature its central study, and artifice is the means of action.
Heads
There exists a very ancient idea, centred on the earth, which forms the basis of our humanity. It is linked to the power of nature, to its creative energy: the constant renewal of life on earth in all its forms, clarified in ancient times into a cosmogonic and holistic figure. A self-generating goddess called the Great Goddess, the Mother Goddess, the Earth Goddess: a feminine principle. My ‘heads’ reanimate this idea, which has never been absent from our world.

F.V.

The music of the spheres of the world turned on its head
In the upper part of this piece, in the armillary sphere, whose hoops represent the principle astronomic circles, there should have been the stars—the sun, the moon and our own planet. Instead, I have put them outside the celestial globe: the earth revolves round the armillary sphere, the sun and the moon have been placed on the ‘central trunk’ of the sculpture. My intention is to show the disruption the elements of the natural order have undergone, while giving the visual impression that all is normal and harmonious. This, it seems to me, is how we see things today, this is our relationship with the world: we dominate and have no conscience of the effects caused by our offences against it. A world off its hinges, a world overturned. Thus, little by little, we sever ourselves from the harmonious movement of nature …

F. V. 

Desks
Extract from an interview between F.V. and Séraphin des Prades

Séraphin des Prades: How did you get interested in Diogenes?

F.V.: The exhibition at the Carré d’Art in Nîmes ended with a ‘Diogenes’ room. His philosophical thought is difficult. Reading Michel Onfray helped me. I found there what I felt intuitively. The knowledge that the model to follow is the observation of nature and the animals. That social conventions are to be avoided like the plague, for they equate to all the false relations humans have set up between themselves. In our modern world he also tells me to return to the self, to leave the false family of the media, to protect myself from the noise, not to accept cynicism, to find new ways of saying NO.
S. des P.: He was a misogynist.

F.V.: Women are as much at fault as men. Unfortunately women don’t cultivate their differences. He wanted them to be free. If they didn’t copy men the world would be a different place.

